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From Two Worlds

Most people who live in Britain today but have roots ina non-European culture are
concerned to retain in their lives some of the traditions and values of their country of
origin. Some, through strength of feeling and resentment of racism want, above all,
to maintain a cultural identity which can be recognised as distinct from that of the
West and Europe. Others believe that the best way forward is to be open to all the
different influences on them.

The sixteen artists in From Two Worlds have taken the latter course, and chosen to
express in their art their response to the complexity of circumstances in which they
live and work. In different ways each has attempted to create a fusion of the various
cultural influences in their experience, aiming by these means to resolve issues of
identity which they cannot ignore, to tap the unusual wealth of subject matter and
forms open to them, or to increase awareness of the respective qualities of the two
worlds to which they belong.

Rasheed Araeen was born in Karachi, Pakistan, in 1935, coming to live in Britain in
1964. He trained in civil engineering but as an artist is self taught in a wide range of
media. The three pieces in this exhibition are part of a quartet which explores the
theme of "White Power, Black Sexuality’, the title of a recent exhibition, together
with questions of his personal and national identity.
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Sonia Boyce was born in Angel, Islington in 1962. Her mother was from Barbados
and her father from Guyana, but Sonia has lived almost all her life in East London.
Her drawings, elaborate to the point of decorativeness, are generally about herself
and her family. The figures gaze is clear and direct, full of character yet strangely
secretive.

Sokari Douglas Camp was born in Buguma Rivers State, Nigeria, in 1958. She came
to boarding school in Devon and studied in California before settling in London, but
still visits her home village on the Niger Delta, whose dances and masquerades form
the subject of her ambitious, motorised sculptures.

Denzil Forrester was born in Grenada, in 1956, but left rural West Indies for North
London at the age of |1. Since 1980 he has made a series of paintings from sketches

atall night blues clubs, which recreate their mood in colours and rhythms influenced
by those of carnival and, since 1983, of Italy.

Lubaina Himid, bornin 1954 on the Tanzanian island of Zanzibar, was brought to
. England by her mother the same year; first Blackpool, then London. Since art college
she has made theatre designs, written a thesis on young black artists, and organised
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several exhibitions. Her own work has tended to be bold and satirical. Lately,
though, she has explored her personal background in a series of poetic, delightfully
candid installations.

Gavin Jantjes was born in 1949 in Cape Town, South Africa. He has lived in Germany
and, since 1982, in England, but his work, first political graphics, then paintings, are
mostly about his country of origin. His most recent paintings trace, in stark
memorable images, the history of the diaspora, from the beginnings of slavery, to
the slave trade, and back to modern Africa.

Tam Joseph was born in Roseau, Dominica in 1947, but has lived in London since the
age of 8. He left art school early, dissatisfied with its priorities, and turned to graphic
design and black politics. His paintings deal with the joys and pains of contemporary
Africa and multiracial Britain in a wide-ranging satirical/narrative idiom.

Houria Niati was born in Khemis-Miliana, Algeria in 1948 and attended a French
convent school. At |3, during the war of independence, she was imprisoned for a
shorttime. She came to England with ‘a dream of peace and freedom'in 1977 and
studied art. The painting in the exhibition takes Delacroix’s Women of Algiers 1832)
and replaces its exotica with a composition more suggestive of aggression, suffering
and female strength.
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Keith Piper was born (1960) and brought up in Birmingham. His parents come from
Antigua and Montserrat. At college in the Midlands he helped to organise pioneering
exhibitions of black art, and he sites the international struggles of black people as
central to his own work. His installations make use of painting, sculpture, writing,
sound/music, and photo-projected images to convey his powerful, poignant
message.

Veronica Ryan’s family came to live in Hertfordshire a year after her oirthin
Plymouth, Montserrat, in 1956, but a year spent there at the age of 7 reestablished
her roots. Her sculpture, often derived from fruit, pod and pillow forms, use their
qualities and associations, and the relations between them to suggest landscapes, or
to create moods of reflection, longing, or discovery.

Shafique Uddin was born (1962)and grew up in the Sylhet region of Bangladesh; he
painted from an early age. When he was 9 he came to live with his brotherin East
London, where he continued to pour out paintings, now recording his experience
or urban life mixed in with vivid memories of his Bangladeshi village. In colour and
texture his pictures are reminiscent of textiles, but their expressiveness and
spontaneity belong to painting.

FAT T OI INGR TR0 s | orgra wgronsy fof gz e foa, 379, »mv/79,
gfag 1w, @ sffer o177 wfEeren SF AT IWT F]F |

[CATTST AT OHCY ANA FARTIOIAF TERIANE TN T I | I aF I_RHAT
o oA TBTHIE *MANF IAITH IS A | @F IR T IAINT I3 | 4
AR A BT Py of: AFTsST R | ST FrE o (T AN FTAR AL, (P
T B B A AP @A (FT T A TP, Lo S HLAG SR Hoorh
SOOI AU Sonver fae ama w2 Aforgfa wiar enfassa W e o tod
Lol

wiras BFT 5L HTT ARATHTAR THCAG (O O Sf% 03 | (21D (o1 (A8
fofy SHates | » I IQNH TR ANY IHAN FAR G 9 TFO AAT &3
foaTea= TANTS AYT | IS ST ¥ IS [T JrLATAT= T *ga 8 o=y
P SfsToTR BT fafsrmy FA0e | TS S FSTNTOS T &1 R ASTS
mwmm,w@mmﬂmew:mgmm

Par/n,”%
7/

1298 1. = 195810

Working for London
archive.parmindervir.com

$

s RS | _;\«GLC%

4
JAIHO®



Saleem Arif, Enchantments of Sky, Sea and Earth 1986
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Saleem Arif, born in Hyderabad, India in 1949, was |7 when his father, a doctor, took
up a job in the Midlands. After art college an interest in the connections between
Eastand West led to a series of drawings based on Dante’s Divine Comedy and a
return visitto India. In his recent lyrical, highly-textured cut-outs, he has developed a
language of visual symbols relating to nature and human nature.
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Franklyn Beckford was born in Peckham, South London, in 1963. His parents left the
family farm in Jamaica to come to London, but are now thinking of returning.
Franklyn's knowledge of the West Indies came through his mother's kitchen, and the
use of organic elements in his sculpture taps the oral traditions way of evoking
identity.

Zadok Ben-David was born in Beihan, Yemen in 1949, the descendant of an ancient
Jewish family, but grew up near Tel-Aviv in Israel. He came to England in 1974 as a
sculptor’s assistant. Inhis own sculpture, he combines the age-old stories and colours
of the Middle East with an irreverent use of modern industrial materials.

Zarina Bhimji was born in Mbarara, Uganda in 1963, of Gujerati parents. Forced to
leave during Amin's dictatorship, the family came to live in Leicester, where her
mother works with Indian textiles. Zarina's photographic installations make use of
images taken from dreams and simple evocative texts to examine notions of exotic
artefacts and stereotypes of the Asian woman.

The Hackney-based Black Audio Film Collective was formed in 1981, with the aim
of establishing a progressive audio-visual culture with a distinctive black voice. The 2
tape-slides in this exhibition use photographic images, abstracted text and a cyclical

sound-track to investigate colonial imagery and its continuing relevance to the black
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Further Reading

Into the Open: New Paintings, Prints and Sculpture by Contemporary Black Artists (catalogue,
incl. Boyce, Himid, Jantjes, Joseph, Niati, Piper, Ryan) Mappin Art Gallery, Sheffield, August 1984
New Horizons: An Exhibition of Arts (catalogue, incl. Douglas Camp, Himid, Piper, Ryan),
GLC Royal Festival Hall, London, January 1985

‘On Black Art’, Eddie Chambers, Artists Newsletter, February 1985

‘Black Artists White Institutions’, Gavin Jantjes, Artrage, Winter issue 1985

The Thin Black Line (catalogue, incl. Boyce, Himid, Ryan), Institute of Contemporary Art,
London, November 1985

Whitechapel Open (catalogue, incl. Forrester, Ryan, Uddin), Whitechapel Art Gallery,
London, January 1986

Third World Within: a cross-section of work by AfroAsian Artists in Britain (catalogue, incl.
Araeen, Arif, Jantjes, Niati, Piper), Brixton Art Gallery, London, March 1986

Catalogue: From Two Worlds. Introduction by Nicholas Serota and Gavin Jantjes, essay by
Adeola Solanke, documentation on artists, |6 colour plates, 20 black and white illustrations,
48pp. Exhibition price: £4; Mail order £5.95 (plus postage and packing).

Full details of the Gallery's education programme, and talks and events relating to the From
Two Worlds exhibition are given in the August newssheet. For further information contact
the Community Education Office. 01-377 5015

Whitechapel Art Gallery

Whitechapel High Street, London E| 7QX. Telephone: 01-377 0107

Underground: Aldgate East

Opening Hours: Tuesday to Sunday |lam —5pm. Wednesday — 8pm. Closed Monday
Admission free

The Whitechapel Art Gallery is a registered charity which receives revenue support from
the Arts Council of Great Britain, Inner London Education Authority, Greater London Arts
and the London Borough of Tower Hamlets. Its exhibitions and activities also receive
financial assistance from companies (through sponsorship and donations), trusts and
individuals.

From Two Worlds is supported by a grant from Marks & Spencer plc and other spécial
donations.

Cover: Keith Piper, Untitled 1986
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